WORK FOR WEDGWOOD, 1775-1787
of Paris and the other pieces; and indeed the nude is so
general in the works of the ancients, that it -will be very
difficult to avoid the introduction of naied figures, On
the other hand, it is absolutely necessary to do so, or to
keep the pieces for our own use, for none either male or
female, of the present generation* will take or apply them
as furniture, if the figures are naked."
From the foregoing letters, and from the drawings
and models preserved in the Museum at Etruria, it is
fairly clear how a design first took shape, and then reached
its final form. Wedgwood suggested the kind of work
he wanted. Flaxnian would then submit a drawing for
approval, and on receiving this, prepared a "wax model.
Sometimes he would make a plaster mould from this* but
generally this was left to the workmen at Etruria From
this mould, what is called a block mould in biscuit was
made, which, after being worked on by die modellers at
Etruria, became the basis of moulds from which the
impressions actually fired were derived.
Thus, in working for Wedgwood, Flagman had that
most salutary and bracing experience for a young artist,
of working for a definite end, in competition "with others,
under constant and enlightened supervision. Moreover,
Wedgwood's standard in design and craftsmanship was
the antique ; and to this standard his artists had to conform.
In this way another channel for the direct Influence of
classic art upon Flaxman was opened. Thus infuence
became considerably stronger in the later years of Flax-